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David Bowser, artistic director and conductor
David Bowser is Co-Founder and Artistic Director of the Mozart Project and conducts the Toronto Mozart
Players. He is Artistic Director and Conductor of Pax Christi Chorale and the Oakville Choral Society. He is an
active guest conductor, composer, university instructor and vocal coach.
David has conducted music for ballet, opera, film, television and the concert stage, and has performed in
Canada, the United States, Japan, Belgium, France, Austria, Italy, Slovenia, Slovakia and the Czech Republic.
He has been music director of the Thunder Bay Symphony Orchestra and Chorus, the Brantford Symphony
Orchestra, the North York Concert Orchestra and the Hart House Chorus. He has also served as resident
conductor of the Orchestre Symphonique de Québec and assistant conductor of the Nova Scotia Opera.
David has conducted the National Arts Centre Orchestra in Ottawa, the Vancouver Symphony Orchestra,
the Waterloo Chamber Players, the Hart House Orchestra, the Cathedral Bluffs Symphony Orchestra, the
National Youth Orchestra, and has performed at the Nassau City Opera in the Bahamas, and the Flanders
Music Festival in Belgium.
David earned his Doctor of Musical Arts at the University of Toronto specializing in eighteenth-century string
and vocal performance practices. He holds a Master of Music degree in composition from the University of
Toronto and a Diplôme d’Etudes supérieures II (Master’s Degree) in conducting from the Conservatoire de
Musique in Montreal. His vocal training with esteemed pedagogue Marie Daveluy inspired a life-long passion
for the voice. He studied orchestral and operatic conducting with Leopold Hager at the Hochschule für Musik
und Darstellende Kunst in Vienna and with Gianluigi Gelmetti at the Accademia Chigiana in Siena, Italy.
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Megan Miceli, soprano
Canadian Soprano Megan Miceli has been praised for her “bright, pure, well focused high lyric soprano,
with admirably steady and evenly produced tone” (Musical Toronto). Some role highlights include Mother/
Gravedigger/Guilt Spectre in the world premiere of Ghost Opera, music by Veronika Krausas, commissioned
by The Old Trout Puppet Workshop in partnership with the Banff Centre for the Arts and Creativity and
Calgary Opera, The Mother (Amahl and the Night Visitors), Papagena (The Magic Flute), Berta (Il Barbiere di
Siviglia), the title character in Dawn Sonntag’s new opera Evangeline, Morgana (Alcina), Aurore (Le portrait de
Manon), Despina (Così fan tutte), Giannetta (L’elisir d’amore), and Rose (At the Statue of Venus).
Recent concert performances include appearances with Tapestry Opera, the Toronto Mozart Players, Pax
Christi Chorale, BrottOpera and the National Academy Orchestra, Opera 5, Opera in Concert, The Cantabile
Chorale, The McGill Concert Choir, The McGill Baroque Orchestra, and L’Oasis Musicale, among others.
Repertoire highlights include Pergolesi’s Stabat Mater, Bach’s Magnificat, Vivaldi’s Gloria, Durante’s Magnificat,
Mozart’s Coronation Mass and Regina Coeli, Buxtehude’s Membra Jesu Nostri, Schubert’s Der Hirt auf
dem Felsen, Handel’s Israel in Egypt, Fauré’s Requiem, Beethoven’s Mess C-dur, and Berio’s Laborintus II
. Megan was recently honoured to win first prize in the 2018 Toronto Mozart Vocal Competition. She has
also competed as a semifinalist in the Orchestre Symphonique de Montréal Manulife Competition and has
received a distinguished mention in The Ottawa Choral Society’s New Discoveries Auditions.
Megan was a member of Calgary Opera’s Emerging Artist Development Program for their 2018-2019 season.
She is an alumna of various other esteemed training programs including Songbook VII: New Opera 101,
Toronto Summer Music Festival, Halifax Summer Opera Festival, Vocalypse: Opera from Scratch, and St.
Andrews Vocal Techniques Workshop. She has also had the opportunity to perform in Opera Conference
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2016 held in Montreal, QC showcasing McGill’s Virtual Acoustic Technology (VAT). She holds a Graduate
Diploma in Performance and a Masters in Music in Voice and Opera from McGill University.
 pcoming performances for the 2019-2020 season include appearances with Saskatoon Opera and Saskatoon
U
Symphony Orchestra, Pax Christi Chorale, the Guelph Symphony Orchestra, and Opera in the 21st Century.

“

Amahl’s widowed mother, played by soprano
Megan Miceli, was another bright star of this
production. Like Pfeifer, Miceli’s portrayal was
honest and nuanced, her round, vibrant tone filling
the performance space with ease. Notably, Miceli
supports Pfeifer in duet passages well; her rich
sound always found a sweet blend with the young
treble voice opposite her. The chemistry Miceli has
with her young co-star is also convincing, adding a
sincerity and grace to her performance.

 liver Munar, Schmopera
O
Amahl and the Night Visitors, Calgary Opera
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Georgia Burashko, mezzo soprano
Georgia Burashko is a mezzo-soprano based in Toronto, Canada. She received her MMus from the University
of Toronto Opera School and her BMus of vocal performance at McGill University’s Schulich School of
Music. Burashko spent the 2018/19 year as a Rebanks Family Fellow at the Royal Conservatory of Music. She
previously studied with celebrated Canadian soprano Mary Morrison and has participated in summer festivals
such as The International Vocal Arts Institute (IVAI), The Canadian Vocal Arts Institute (ICAV), St. Andrews by
the Sea Opera Workshop, Tafelmusik Baroque Institute, Opera in the 21st Century at the Banff Centre for the
Arts and Creativity and the Neil Semer Voice Institute (NSVI).
Recent operatic roles Georgia has performed include Juno (Orphée aux Enfers), Tirinto (Imeneo), Zosha
(Farewell Auschwitz), Dritte Dame (Die Zauberflöte), and, Zerlina (Don Giovanni) in which she was praised for
her ‘heartfelt delivery, her luminous voice matching her radiant beauty’ (Opera Canada). A founding member
of Halcyon Ayres, Georgia is working with co-founder harpsichordist, David Henkleman to bring the works of
Rosenmüller to a wider audience.
She is also a yoga teacher who loves bringing her extensive knowledge of the human body into her work as
an opera singer.

“

Burashko’s coloratura was a model of
expressiveness, emotionally evocative, confidant
and direct.
Opera Going Toronto
Toronto Mozart Players - Season Launch, August 19 2020
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David Walsh, tenor
David Walsh, a native of Toronto, is currently is going into his first year of his Masters in Opera at the University
of Toronto after finishing a Bachelor of Music in Performance there earlier this year. He started classical vocal
training in his last year of high school, began his studies in Music Education at the University of Toronto, and
then auditioned successfully for voice performance two years later to follow his true passion.
From there David has participated in a wide range of vocal performances. A highlight at the beginning of this
year was very recently when he placed as a prize winner in the Toronto Mozart Vocal Competition. He will
be singing as the tenor soloist in Mozart’s Requiem with the Mozart Players and the Pax Chrisit Chorale as an
outcome of prize winning. At U of T Opera this past season, he made his debut in Le Nozze di Figaro as Don
Curzio. He was asked to perform as part of the chorus for Opera Atelier’s production of Idomeneo in 2019.
He was asked back to the Opera Atelier Chorus for this season for their production of Don Giovanni. In the
spring of 2018 he was invited to perform with the Against the Grain Theatre as a chorus soloist for the opera
Orphée et Eurydice. In May 2017, he was an opera chorus member in the critically acclaimed Oksana G, a
new Canadian opera premiered by Tapestry Opera,
where he had the honour of working with many esteemed artists. He is part of the Cor Unum Ensemble, an
ensemble run by young adults from across Toronto.
Music has always been a part of David’s life. He started playing piano at 7, later on took up the violin and
continued both for many years. In his teens, he also discovered the joy of singing.
As well as an avid singer, David is an avid biker. This form of transportation is the way he practices a lot of his
repertoire. So, if you ever see a blur of red hair and hear some Fauré on the downtown streets of Toronto, you
have most likely encountered David Walsh.
Toronto Mozart Players - Season Launch, August 19 2020
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Michael Robert-Broder, bass-baritone
Based in Toronto, Canadian baritone Michael Robert-Broder has been praised as a singer equally at home
with art song, oratorio, and opera.
On the stage, he has recently portrayed the roles of Scarpia in Tosca, Il Conte in Le Nozze di Figaro, Sprecher
in Die Zauberflöte, Duke Bluebeard, Peter in Hansel and Gretel, and Don Pizarro in Fidelio.
Engagements scheduled for the 2020/21 concert season included Bizet’s Carmen, Bartók’s Bluebeard’s
Castle, Donizetti’s Roberto Devereux, Strauss’ Elektra, Ravel’s L’enfant et les sortilèges, Bach Cantatas, Handel’s
Messiah, and Barber’s The Lovers. Current public health measures have necessitated the cancelation or
postponement of that aforementioned season.
Upcoming engagements include Beethoven’s Mass in C with the Toronto Mozart Project and a recording of
Handel’s Messiah with the Windsor Symphony Orchestra.

“

Somebody with authority on stage dramatically and vocally. Somebody that
can show flashes of anger and rage. Somebody who’s temperamental and
used to getting his way. A good strong voice.
Sabatino Vacca
Southern Ontario Lyric Opera
Toronto Mozart Players - Season Launch, August 19 2020
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Gregory Millar, piano
Canadian pianist Gregory Millar is a versatile performer admired for his rich musical palette, commanding
technique and insightful interpretations. An award-winning chamber musician and solo artist, Gregory
currently performs regularly on the Westwood Concerts series, and as one half of the Millar Piano Duo.
Additionally, he works as a freelance pianist, arranger and copyist in Toronto.
Gregory has appeared as guest soloist with the Mississauga Symphony Orchestra and has given recitals in
Montreal, Toronto, Huntsville (ON), Rochester and Cherry Valley (NY). Additionally, he has participated in
hundreds of chamber music and large ensemble performances, notably with the Vancouver Film Orchestra,
Esprit Orchestra, Talisker Players of Toronto, Bowdoin International Music Festival, Banff Summer Arts Festival,
Huntsville Festival of the Arts, les amis de la musique de Richmond (QC) and Gros Morne Summer Music –
where he was an Artist-in-Residence in 2004. Gregory also was heard (but not seen!) in a performance at
the Gala Tribute to Prime Minister Jean Chrétien in 2003 – an event which was broadcasted live on national
television.
Gregory holds degrees from McGill University, The Glenn Gould School, University of Toronto and the
Eastman School of Music.
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Daniel Norman, organ
Sought after for his musical sensitivity and versatility, Daniel Norman has been an active conductor, keyboardist
and collaborative artist for over a decade. He has directed an array of choirs, orchestras and chamber
ensembles in North America and Europe performing in a range of genres including classical, operetta and
musical theatre. Through his career Daniel has collaborated with dance, visual and musical artists in large
and chamber ensembles to perform both scripted and improvisatory compositions. He has also coached
musicians across numerous instruments in interpretation and performance. Mr. Norman performs regularly
as an organ soloist and enjoys featuring works of varying time periods and dialects. He has an undergraduate
degree in Music Composition from the University of Western Ontario and a graduate degree in Performance
from the University of Toronto. In addition to his work as a freelance artist, Mr. Norman currently holds
directorships with Church of the Redeemer and the Convent of St. John the Divine.
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Felix Mendelssohn, composer
Jakob Ludwig Felix Mendelssohn Bartholdy, generally known in English-speaking countries as Felix
Mendelssohn was a German composer, pianist, organist and conductor of the early Romantic period.
Felix Mendelssohn was born into a wealthy, prominent Jewish family, although initially he was raised without
religion and was later baptised as a Lutheran. He was recognized early on as a prodigy, but his parents were
cautious and unlike Mozart, did not seek to capitalize on his talent.
Mendelssohn’s work includes symphonies, concerti, oratorios, piano music and chamber music. His mostperformed works include his Overture and incidental music for A Midsummer Night’s Dream, the Italian
Symphony, the Scottish Symphony, the overture The Hebrides, his Violin Concerto, and his Octet for Strings.
Felix Mendelssohn was born on February 3rd,1809 in Hamburg. His father was a banker with his mother giving
him his first introduction to music. He was the second of four children; his older sister Fanny also displayed
exceptional and precocious musical talent. The family moved to Berlin in 1811 when young Felix was just two.
The Mendelssohns sought to give their children – Fanny, Felix, Paul and Rebecka – the best education
possible. Fanny became a well-known pianist and amateur composer. Originally Mendelssohn’s father had
thought that she, rather than Felix, would be the more musical. However, at that time, it was not considered
proper for a woman to have a career in music, so Fanny remained an active, but non-professional musician.
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Prince Albert (playing) and Queen Victoria with Felix Mendelssohn
(standing). Buckingham Palace, 1842

Mendelssohn grew up in an intellectual environment. Frequent visitors to the salon organized by his parents
at the family’s home in Berlin included eminent artists, musicians and scientists.
Like Mozart before him, Mendelssohn was regarded as a child prodigy. He began taking piano lessons from
his mother when he was six, and at seven was professionally tutored in Paris. From 1819, Felix (and his sister
Fanny) studied counterpoint and composition.
Mendelssohn made his first public concert appearance at age nine, when he participated in a chamber music
concert accompanying a horn duo. He was also a prolific composer from an early age. As an adolescent, his
works were often performed at home with a private orchestra for the friends and associates of his wealthy
parents and the intellectual elite of Berlin. Between the ages of 12 and 14, Mendelssohn wrote 12 string
symphonies for such concerts.
Over the next few years Mendelssohn traveled widely, including making his first visit to England in 1829 and
also visiting amongst other places Vienna, Florence, Milan, Rome and Naples, in all of which he met with local
and visiting musicians and artists. These years proved the inspiration for some of his most famous works,
including the Hebrides Overture and the Scottish and Italian symphonies. On subsequent visits he met Queen
Victoria and her musical husband Prince Albert, who both greatly admired his music.
In the course of ten visits to Britain during his life, totalling about 20 months, Mendelssohn had a strong
following, sufficient for him to make a deep impression on British musical life. He composed and performed,
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and also edited the first critical editions of oratorios of Handel and of the organ music of J.S. Bach. Mendelssohn
also revived interest in Franz Schubert. Robert Schumann, who had discovered the manuscript of Schubert’s
9th Symphony, sent it to Mendelssohn, who promptly premiered it in Leipzig on March 21st,1839, more than
a decade after Schubert’s death.
Mendelssohn married Cécile Charlotte Sophie Jeanrenaud, the daughter of a French Protestant clergyman,
in 1837. The couple had five children: Carl, Marie, Paul, Lilli and Felix, none of which went on to have careers
in music.
Mendelssohn suffered from poor health in the final years of his life, probably aggravated by nervous problems
and overwork. A final tour of England left him exhausted and ill from a hectic schedule. The death of his
beloved sister Fanny in May of 1847 caused him great distress. Less than six months later, on November 4th,
Mendelssohn himself died in Leipzig after a series of strokes. He was 38.
In a letter, Mendelssohn had once described death as a place “where it is to be hoped there is still music, but
no more sorrow or partings.”
Biography.com
https://www.biography.com/musician/felix-mendelssohn
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Barbara Croall, composer
Barbara Croall is Odawa First Nations (Giniw dodem, Manidoo Mnissing) and balances her time composing,
performing and teaching music, with work in outdoor education rooted in traditional Anishinaabeg teachings,
work with aboriginal youth and singing in traditional ceremonies. She graduated from the Hochschule für
Musik in Munich, Germany (Meisterklassendiplom – Aufbaustudium) and the University of Toronto (Bachelor
of Music in Composition), as well as composition and theory with Dr. Samuel Dolin, Sasha Rapaport and
Arthur Levine (Glenn Gould School, Toronto). Other music composition studies include with: Sir Peter
Maxwell-Davies and Robert Saxton (Scottish Chamber Orchestra, Orkney), and Helmut Lachenmann (Centre
Acanthes, France).
Although the first instruments she learned to play at the age of five were the traditional Anishinaabe wooden
flute (pipigwan) and the drum ( dewe’igan), she also at this time held a strong yearning to learn other musical
instruments and began composing her own music in the oral tradition. This followed with studies in classical
piano with Melissa Vandendool (b. 1960, d. 2006) and Irina Kugucheva (Royal Conservatory of Music, Toronto),
receiving her ARCT in Piano Performance. In addition to performing in piano masterclasses with Boris Lysenko,
among others, she has also studied chamber music/instrumental accompaniment/vocal accompaniment
with Irina Kugucheva, Mariana Rosenfeld-Milkis, Andras Webber and Leslie Kinton (Royal Conservatory of
Music/Glenn Gould School), as well as piano duo performance with Walter Buczynski (Faculty of Music,
University of Toronto).
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“

Listening to ‘Manitou’ took me back to my childhood
memories and to the time and place of our ancestors.
The cries and calls of the mourning dove and loon, heard
in between the drumming and thundering, sounded like
the voices of our ancient ones calling us back to a time
of beauty, mystery and spirit… summoning us, who in our
time, have suffered much from colonization, genocide
and the residential school experience. I cried many tears
of sadness and joy, feeling healed from experiencing this
music.
Eunice Enosse
Ojibwe Elder

”

Apart from her music for traditional First Nations flutes and voice in the Anishinaabe way, her music for
soloists, chamber ensembles, orchestra, film, theatre, dance and interdisciplinary performance has been
premiered internationally (Lithuania, Finland, Switzerland, Germany, France, Italy, Greece, UK, US, Korea, and
Mexico) and across Canada. In 2002 she was commissioned to compose the incidental and theme music for
the Opening Ceremonies of the 2002 North American Indigenous Games in Winnipeg. From 1998 to 2000
she was Composer-in-Residence with the Toronto Symphony Orchestra, working under Finnish conductor
Jukka-Pekka Saraste. She also performs as a soloist (traditional First Nations flutes/voice/other instruments)
with orchestras across Canada and the US, and has frequently been a guest composer and performer at the
National Museum of the American Indian in Washington D.C.. As a pianist she also performs solo, duo and
chamber music with various other artists, and teaches piano and music theory privately to students of all
levels, following the Royal Conservatory of Music syllabus.
Recording credits of her music and performances include: CBC Radio One, CBC Radio Two, Bayerische
Rundfunk-Bayern 3, Deutsche Radio Swiss (DRS-II), Radio France, Italian National Television, APTN
(Aboriginal Peoples Television Network, Canada), Kennedy Center Live Broadcasts (Washington DC). Awards
include: numerous awards in the Kiwanis Festival (1987-91, solo piano, duo piano, chamber music and
music composition), the Glenn Gould Award in Composition (1989), numerous scholarships at the Royal
Conservatory of Music/Glenn Gould School (1992-96) and awards from the National Aboriginal Achievement
Foundation (1993-97), nominations for the K.M. Hunter Award (2003, 2007, 2012), Visual and Expressive Arts
Program Award (National Museum of the American Indian, 2009), and a Dora Mavor Awards nominee (2012).
As Founder and Director of ERGO Projects/ERGO Ensemble (1999 to present), she has promoted and fostered
the creation and performance of contemporary chamber works by composers worldwide, with a special
emphasis on emergent composers, women composers, as well as composers of colour and indigenous
heritage. ERGO-commissioned works, which have been premiered and performed internationally at
prestigious music festivals with radio broadcasts, have also received awards for the talented composers who
created them and helped to launch their successful careers.
Barbara is also the Founder and Director of Women of the Four Directions (WFD), promoting indigenous
women’s artistic and cultural activities.
Toronto Mozart Players - Season Launch, August 19 2020
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Fanny Mendelssohn Hensel, composer
Drawn together by their shared love of music and exceptional talents, Felix Mendelssohn and his older sister
Fanny (1805-1847) developed a close relationship that was to endure throughout their lives. While Fanny’s
gender prohibited her from enjoying the same social opportunities or support in developing her musical gifts,
her talents appeared to be nearly as formidable as those of her more famous brother. The fact that from very
early in their lives, and until Fanny’s death (she died only six months before her brother), Felix would regularly
submit his compositions to Fanny’s discerning musical eye and ear, taking her critical advice to heart, and
never hesitating to modify or excise entirely material that she found questionable. Felix began to refer to his
older sister as “Minerva,” the Roman goddess of wisdom, for her highly developed musical and intellectual
insight.
Both of Mendelssohn’s parents — his father, Abraham Mendelssohn (1776-1835), and his mother Lea Solomon
Mendelssohn (1777-1842) — were cultured individuals who played an active role in the education of their
children. Young Felix and his siblings received a broad education — initially from both parents, and only later
by tutors — in French, German, Latin, Greek, arithmetic, geometry, geography, literature, music theory, violin,
and drawing. Their parents’ encouragement in developing their children’s rich cultural and intellectual lives
reflected the esteem with which the value of education was regarded in the Mendelssohn household. The
intellectual rigor of the children’s education also instilled in them a life-long discipline that allowed them to
explore their creative activity — the products of which, especially in the case of Felix and his sister Fanny, far
exceeded the norm.
Both Fanny and Felix made striking progress in their musical and general studies, and astonished those who
heard them perform by their prodigious musical technique. By 1818, both children had begun producing their
Toronto Mozart Players - Season Launch, August 19 2020
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Felix and Fanny Mendelssohn,
from a painting by R. Poetzelberger

first compositional efforts; in the same year, both appeared as performers before audiences: the nine-yearold Felix in public concerts, as a soloist in J.L. Dussek’s “Military” Concerto, as well as an accompanist in a trio
for two horns and piano by Joseph Wölff; and the twelve-year-old Fanny, who, before a private audience,
demonstrated the remarkable feat of performing twenty-four preludes from J.S. Bach’s Well-Tempered
Clavier from memory. (Her only documented public performance did not take place for another twenty years
— until February 1838, when she performed her brother’s First Piano Concerto for a charity benefit.)
Fanny’s own virtuosity on the piano evidently equaled, if not surpassed, that of her brother Felix. But if Fanny
might have had musical aspirations of her own, to pursue a life as a performer and composer as her brother
did, such hopes were quickly dashed: societal constraints at the time precluded women from pursuing
musical professions. This harsh reality was made clear by Fanny’s father Abraham in an 1820 letter to her, in
which he states that while music will perhaps become Felix’s profession, “for you it can and must only be an
ornament, never the basis of your being and doing.” While the following year Fanny met and fell in love with
painter Wilhelm Hensel (1794-1861), whom she eventually married in 1829, and subsequently settled into the
“acceptable” domestic roles prescribed by society of the time, her musical creativity continued to manifest
itself in the prolific creation of over five hundred musical works, consisting mostly of the more intimate,
ostensibly “feminine,” smaller scale genres of keyboard pieces, songs (of which she wrote over two hundred
fifty alone), chamber music and choral works.
Fanny, meanwhile, had, at the urging of her brother, revived the tradition of hosting a musical salon in about
1831. As her maternal aunts had done a generation before, and as her own immediate family had done —
which provided the young Fanny and Felix with their earliest performing opportunities — Fanny’s musical
activities (consisting of programming each concert, performing, composing new works and conducting)
found an outlet in the Sonntagsmusiken (so named since these salons were held on Sundays) over which she
Toronto Mozart Players - Season Launch, August 19 2020
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presided at the Mendelssohns’ Berlin residence at Leipziger Strasse 3. These salons quickly became noted
for their originality and for the quality of their performances. While they were private events (attendance was
by invitation only), the salon’s audiences were generally comprised of a wide range of musical aficionados
from Berlin society. For Fanny, the small scale of the salon provided an opportunity to make music on her
own terms without having to face the scrutiny of a prejudiced public. (Ironically, the relatively more informal
atmosphere of the salon afforded Fanny a freedom of expression that surpassed that available even to her
more famous brother.)
One day in May 1847, a few hours after rehearsing Felix’s cantata Die erste Walpurgisnacht for a Sonntagsmusiken
performance, Fanny collapsed and died at the age of forty-one, the victim of a stroke. She did, however, live
to witness changing attitudes towards women in musical professions, which resulted in a handful of her
works having appeared in print, thereby fulfilling her lifelong dream of being considered a serious composer.
In being among the first female composers to have their works published, Fanny established a precedent for
the acceptance of women into a traditionally male-dominated artistic profession.
The Library of Congress
https://loc.gov/item/ihas.200156440
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Wolfgang Amadeus Mozart, composer
Johann Chrysostom Wolfgang Amadeus Mozart, baptized as Johannes Chrysostomus Wolfgangus Theophilus
Mozart, was born on January 27, 1756, in Salzburg, Austria. His father, Leopold Mozart, a noted composer,
instructor, and the author of famous writings on violin playing, was then in the service of the archbishop of
Salzburg.
With their father’s encouragement and guidance, Wolfgang and his older sister Maria Anna (nicknamed
“Nannerl”) were introduced to music at an early age. Leopold started Nannerl on keyboard when she was
seven, as three-year old Wolfgang looked on. Mimicking her playing, Wolfgang quickly began to show a
strong understanding of chords, tonality, and tempo. Soon, he too was being tutored by his father.
Leopold was a devoted and task-oriented teacher to both his children. He made the lessons fun, but also
insisted on a strong work ethic and perfection. Fortunately, both children excelled well in these areas.
Eventually, when Wolfgang’s natural talents became so obviously advanced, Leopold stopped composing in
order to devote himself full time to helping his son develop his talent. Nannerl showed extraordinary talent
as well. Realizing this gift, in 1762, Leopold began to take Wolfgang (aged six), whom he referred to as “the
miracle which God let be born in Salzburg”, and his sister (aged eleven) traveling, to perform in Vienna,
Austria, in front of the Imperial Court, as well as in Munich at the court of Maximilian III of Bavaria and the
Imperial Court of Prague.
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For the next few years, they continued their travels, visiting courts in Paris, London, Mannheim, and Zurich.
During this trip, Wolfgang not only won the admiration of many in the music genre, but he also met many
influential musicians and composers. One such meeting was with Johann Christian Bach, son of Johann
Sebastian Bach.
Wolfgang ended up visiting London several times, influenced by JC Bach, from 1764 to 1765. After which,
the family went back to Vienna in 1767 and stayed until the end of 1768. By this time, young Mozart was just
twelve years old and his reputation had grown to that of older, established musicians. He had a degree of
maturity beyond his young years.
Leopold and Wolfgang stayed at home for about a year before setting off again, this time leaving Nannerl behind
with her mother. She had reached thirteen, which was considered to be close enough to the marriageable
age that she was no longer allowed to perform in public. She would no longer be able to showcase her
extraordinary musical talent with her brother. This was custom and didn’t seem out of place at the time.
In 1769, Leopold and Wolfgang set off once more on an Italian outing which lasted until 1771. Wolfgang’s
father still wanted to put his son’s abilities on display, both for God and prosperity, but he truly believed in
Wolfgang as both a performer and composer. Wolfgang was very well-liked in Italy where he received an
opera commission, was named an honorary by the Pope in a knightly order in Rome, and at Bologna, he was
awarded membership within the Accademia Filarmonica in spite of being too young at the time.
While he was spending time between Italy and Salzburg, Wolfgang produced some of his first large-scale
works. Near the end of this Italian trip, Mozart wrote one of the first of his works which is still performed
today, Exultate, jubilate.
Due to the death of Leopold’s benefactor, the former archbishop, a new archbishop was appointed and he
chose the aging prodigy as assistant concertmaster, which included a small stipend. This happened as he
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and Leopold had just returned from their Italian journey. This gave him the liberty of working in a variety of
musical genres while composing symphonies, sonatas, masses, serenades, string quartets, and a few operas.
Despite only writing five, violin concertos became a passion of Wolfgang’s, which are still now considered an
important part of any serious violinist’s repertoire.
He then turned his talents to writing piano concertos in 1776, with his crowning composition, Piano Concerto
Number 9, which was written right after turning 21. Even though his position allowed him much freedom, he
had grown bored with Salzburg and began searching for positions elsewhere.
Whether Leopold agreed that his son’s talent was too big for Salzburg or not, Wolfgang, at 21, left to find
more gratifying work elsewhere. In addition to being ambitious, he also truly believed he was destined for
more, which was also believed by his father. So, in August of 1777, he began traveling with his mother, instead
of being accompanied by Leopold who could not get permission to leave his position. Although there were
several job prospects for Wolfgang, none of them amounted to anything.
In March 1778, through pressure from his father, Wolfgang and his mother left for Paris. One of his most
famous symphonic works which included the Parisian taste, display, and devices, was written while there.
Unfortunately, after months in Paris, Wolfgang was running out of money and had to resort to selling some of
his things to pay for lodging, traveling, and expenses. Then, after the untimely death of his mother, Wolfgang
returned home to Salzburg once more, after his father secured a position for him at court. He’d been gone
for sixteen months.
While in Salzburg, Wolfgang began combining the many varieties of musical tastes he’d witnessed in his travels,
the outcome being that he wrote some outstanding works. He was called back to Munich for a commission
composing an Italian opera (Idomeneo). He traveled to Munich some ten weeks prior to the premiere with
Leopold joining him later. The premiere was a success, given in January of 1781, when Wolfgang was twentyfive. It was directly afterwards that he and his father were summoned back to Salzburg by the Archbishop.
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When Wolfgang was first recalled back to Salzburg, the Archbishop treated him with contempt; his station
was considered to be below the valets, but yet above the cooks, and not in the least agreeable to Mozart.
After the Archbishop forbade him to perform for a visiting dignitary, losing Wolfgang about a half year’s salary,
an argument ensued, and he asked to be allowed to resign.
The Archbishop vehemently denied to begin with, but then ended up relenting with a rather discourteous
adjournment. His father sided against him in the tumult with the Archbishop, driving a wedge between the
two. Wolfgang left Salzburg, settling in Vienna.
Although Wolfgang’s desire was to gain a court appointment, he began taking on students while both writing
music, some for publication, and playing the piano, albeit not in his own concerts, but in others, establishing
himself as the best keyboard player in Vienna. He even dabbled in writing an opera, prospering well as a
composer. His German opera (The Abduction from the Seraglio) premiered on July 16, 1782, achieving huge
success and fully establishing his reputation as a brilliant composer. Afterward, the opera was quickly picked
up others, being performed all over Europe.
Having already became enthralled with Johann Sebastian Bach, whose famous son he had met in his traveling
youth, he became familiar with George Frideric Handel’s work as well. Wolfgang studied many scores of the
masters of Baroque, which would later influence his own musical compositions likewise, for example, in Die
Zauberflote and a symphony, simply referred to as No.41.
At this point, Wolfgang had courted and married Constanze Weber, a soprano. They lived a rich and lavish
lifestyle, with his income from both concerts and publishing. In 1783, they traveled to visit Wolfgang’s father
and sister. The visit triggered one of his greatest compositions, although not finished, the Mass in C minor. It
was premiered in Salzburg, the solo soprano parts being sung by Constanze.
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In Vienna, 1784, Wolfgang met Joseph Haydn and they became quick friends. When Haydn visited Vienna,
the two would play in an impromptu string quartet. Wolfgang dedicated six quartets to Haydn which are
supposed to be in response to Haydn’s Opus 33 from 1781. Clearly struck by Wolfgang’s talent, Hadyn was
said to have told Leopold that he, as an honest man before God, believed his son was the greatest composer
every known to him, both as a person and as a composer, and that, furthermore, his skill and taste greatly
outweighed that of any others.
Unfortunately, despite Wolfgang’s outstanding success as both a solo pianist and composer, he began to
have serious money problems. Even though he had been very successful and had made more money than
most musicians, he had taken his father’s advice about being friendly with the nobility and those of high
society which led him to believe he should live like them as well. Mozart believed all his financial troubles
would vanish upon acquiring a court appointment.
Despite his recent successes and notoriety, Italian courts still preferred Italian composers under the direction
of Kapellmeister Antonio Salieri. The relationship between Salieri and Mozart has been the base of much
conjecture and opinion. It was true that letters which were written between Wolfgang and his father revealed
their united distrust of Italian musicians, specifically Salieri.
Near the ending of 1785, Mozart had the good fortune of meeting Lorenzo Da Ponte, who was already wellknown as a librettist. They first collaborated to write the now famous opera The Marriage of Figaro, which
premiered in Vienna in 1786. Later the same year, the second performance was held in Prague to an even
more successful reception. This initial success led the two to collaborate once again, writing another opera,
Don Giovanni, premiered in Prague, 1787.
These two operas are among Wolfgang’s most famous and important compositions and are not only the
backbone of operatic music, but they are also standards in any operatic repertoire today. Grievously, Leopold
died before he could witness these musical events. Wolfgang’s father died on May 28, 1787, at the age of 67.
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Nearing the end of the decade, Wolfgang’s circumstances grew worse. By 1786 he had begun to refrain
from appearing as frequently in public concerts and his income began to rapidly shrink. It was a tough time
for musicians specifically in Vienna due to the Austro-Turkish War; wealth declined in general as did the
aristocracy’s ability to continue supporting musical endeavors.
In December of 1787, Mozart was appointed as chamber composer by Emperor Joseph II. This was due
primarily in order to keep Mozart from leaving Vienna and seeking employment elsewhere. Unfortunately,
the post was more of an honor than a legitimate job, paying very little. Yet, the moderate income was very
much welcomed for Mozart, who had already been grappling with financial woes. This income, though little,
provided him with the means to explore other musical ambitions.
The last two years of Mozart’s life was a period of great productivity as well as personal healing. Now in his
mid-thirties, he produced some of his greatest work, including the opera The Magic Flute, his final piano
concerto, and a clarinet concerto.
He was able to gain back some of his notoriety and fame after repeated performances. Additionally, his
financial situation also began to improve once more. However, Mozart’s health, both mentally and physically,
began deteriorating at this time. He became quite ill in Prague while there for the September 6, 1791 premiere
of an opera (La clemenza de Tito) which he had also written that same year. He recovered and continued
working, conducting the premiere of The Magic Flute on September 30.
Afterwards, his health further deteriorated, until November 20, when he became bedridden. He suffered from
pain, swelling, and vomiting. Both his wife and sister nursed him in his final days. Mozart died in his home on
December 5, 1791 at the age of 35.
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The Mozart family on tour: Leopold, Wolfgang, and Nannerl.
Watercolour by Carmontelle, ca. 1763/64

He had begun composing one of his greatest works – The Requiem, but it would remain unfinished with his
death. It was commissioned by Count Franz von Walsegg, for his wife who had pasted away. Constanze was
anxious to have the requiem completed, as a fee was due. She handed it first to Joseph Eybler, a conductor
and friend of Mozart, who supplied some orchestration but was reluctant to do more, and then to Franz
Xaver Süssmayr, a student of Mozart’s, who produced a complete version, writing several movements himself
though possibly basing them on Mozart’s sketches or instructions. Subject to criticism for its egregious
technical and expressive weaknesses (particularly glaring in the “Sanctus/Benedictus”), this has nevertheless
remained the standard version of the work, if only because of its familiarity. When completed, Walsegg may
have tried to pass it off as his own work, but a public benefit concert for Constanze frustrated his aim.
Mozart was buried, according to Viennese custom, in a communal grave outside the city at St. Marx Cemetery
on December 7. Also, according to Viennese custom, no mourners gathered at his burial other than a couple
of his friends and fellow musicians. It has been said that it was stormy and snowing the day of his internment,
but it was neither. In actuality, it was clear and calm.
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Verleih uns Frieden (Grant Us Peace)
Felix Mendelssohn
Verleih uns Frieden gnädiglich,
Mercifully grant us peace,
Herr Gott, zu unsern Zeiten.
Lord God, in our times.
Es ist doch ja kein andrer nicht,
For there is no other
der für uns könnte streiten,
Who could fight for us
denn du, unser Gott, alleine.
But you alone, our God.
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Nda-bgami giikiikgosh miiniwaa
(I am getting sleepy again)
from Miziwe (Everywhere…)
Barbara Croall
Nda-bgami giikiikgosh miiniwaa.
I am getting sleepy again.
Aapiji go wii-ni-gchi-gsinaa b’boong gye zaam dbeying
wii-bboon.
This will be a very cold winter.
Ngmaa go ka ni zhaabiwiimi maanda ni znagak.
For quite some time we will survive this hardship.
Gaaga go waa’ aaj da mshkojisiiwag magkiig maashkiwaakong.
Even the frogs of the swamp will not die from freezing.
Mzinwe go ka-nbaami.
Everywhere all of us will sleep.
Mizwe go kina ka-bwaajigemi.
Everywhere all of us will dream all of the time.
Ka-ni-kweshkwaanaanig gdoo-aankobijiganag, giw nangook ishpiming eyaawaag giizhigoong.
We all will meet our ancestors, those stars high up in the sky. That one distant Star Woman
always knew …
Aw nango-kwe pane gii-kenjige.
… and so we will always return home …
Pii ningizod mkom mii dah nibi ji ni maajiijiwang.
When the ice melts, so then will the waters start to flow again.
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Lobgesang (Hymn of Praise)
Fanny Mendelssohn Hensel
I
Sinfonia

II
Meine Seele ist still zu Gott, der mir hilft
My soul waits quietly on God, who helps me
Denn er ist mein Hort, meine Hülfe, mein Schutz
He is my hope, my refuge, my help, my protection
das mich kein Fall schtürzen wird,
I shall not waiver
wie groß er ist.
for He is great.

III
Ein Weib, wenn sie gebieret is, so hat sie Traurigkeit, denn ihre Stunde ist gekommen, wenn sie aber das
A woman, when she is begotten, has sadness, for her hour has come; but when she has given birth
to
Kind geboren hat, denkt sie nicht mehr an die Angst um die Freude willen, dass der Mensch zur Welt
the child, she no longer thinks of the fear but of the joy that man is born to the world. The Lord has
geboren ist. Der Herr hat es ihr gegeben, denn Liebe ist stark wie dder Tod und Eifer ist fest wie die
given it, for love is as strong as death, and zeal is as firm as
Hoelle; ihr Glut ist feurig und eine Flamme des Herrn.
hell; her glow is fiery and a flame of the Lord.
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IV
O dass doch meine Stimm erchallte bis dahin, wo die Sonne steht; o dass mein Blut mit Freuden wallte,
Oh, that my voice echoed to reach the sun stood; O that my blood flowed with joy as long as it
moved
so lang es durch die Adern geht; o waer mein jeder Puls ein Dank und jeder Odem ein Gesang.
through the veins; Oh my every pulse would offer thanks and every breath a song.
Ihr gruenen Blaetter in den Waeldern, bewegt und regt euch doch mit mir, ihr zarten Blumen aud den
You green leaves in the woods, move and stir with me, you tender flowers in the fields glorify God
Feldern verherrlicht Gott durch eure Zier. Fuer ihn muesst ihr, fuer ihn belebet sein, auch stimmet
freudig mit mir ein.
through your ornaments. For him be enlivened, and sing joyfully with me.

V
Ich will von Gottes Guete singen, so lange sich die Zunge regt; ich will ihm Freudenopfer bringen solange
I want to sing about God’s goodness as long as the tongue stirs; I want to bring him offerings of joy
as
sich mein Herz bewegt, ja wenn der Mund wird kraftlos sein, so stimm ich noch mit Seufzen ein.
long as my heart moves, and even if the mouth becomes powerless, then I will join in with sighs.
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Heil sey euch Geweihten

(final chorus from Die Zauberfloete)
Wolfgang Amadeus Mozart

Heil sey euch Geweihten! Ihr drangt durch die Nacht,
Hail to you on your consecration!
You have penetrated the night,
Dank sey dir, Osiris und Isis, gebracht!
thanks be given to you,
Osiris, thanks to you, Isis!
Es siegte die Stärke, und krönet zum Lohn
Die Schönheit und Weisheit mit ewiger Kron!
Strength has triumphed,
rewarding beauty and wisdom with an everlasting crown!
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Music of Love
& Nature
Horn Duos, K.487
WA Mozart
Leopold Mozart’s Trumpet Concerto
with Andrew McCandless
Arias by W.A. Mozart
with
Amy Moodie, soprano
Rachel Miller, mezzo soprano
David Walsh, tenor
David Bowser, artistic director and conductor
Toronto Mozart Players
Toronto Mozart Choir
Live Streamed on
November 21, 2020 at 7:30pm EST

Tickets available at
mozartproject.ca
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Mass in C

Mass in C
Ludwig van Beethoven
Amy Moodie, soprano
Rachel Miller, mezzo soprano
David Walsh, tenor
David Bowser, artistic director and conductor
Toronto Mozart Choir
Live Streamed on
December 2, 2020 at 7:30pm EST

Tickets available at
mozartproject.ca
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Mozart’s
Requiem
The Forest
World Premiere by
David Bowser
Requiem
WA Mozart
Featuring vocalists from the
2021 Toronto Mozart Vocal Competition
David Bowser, artistic director and conductor
Toronto Mozart Players
Toronto Mozart Choir
Live Streamed on
March 6, 2021 at 7:30pm EST

Tickets available at
mozartproject.ca
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On behalf of the board of directors, the musicians and volunteers of the Mozart Project, the
Toronto Mozart Players and the Toronto Mozart Choir we gratefully acknowledge the generous
support of our donors.
Thank you.
Heather Barr
John Bowser
Susan Burgess
Anne Churchill
Geoffrey Conquer
Catherine Cookman
Joan Cotton
Barbara Croall
Margaret Fisher
Thomas Fortin
David G. Hallman
Brett Haynes
Peter Hobbs
Steve Hubel
Mary Hurley
Colleen Jacobs
Nava Jakubovicz
Nancy Kleer
Diane Kolin
Pauline Laing
Louise Lepage

Marilyn Lerner
Steven Lingard
Robert Loewan
Carl Lyons
Anne McAllister
Danielle McCandless
Robert McLeod
James McPhail
Timothy McPhail
Catherine McQuaid
Marcellina Mian
Megan Miceli
Brian Robin Moodie
Margaret Oldfield
Wei Ting Pan
Lawrence Peddie
Joan Peskin
Ann Power
Margaret Procter
Lyndsay Promane
Venia Reynolds

Angela Rudden
Clinton Smith
Reade Snair
Sanjana Srikant
Wilhelmina Suk
Sandra Tang
TD Bank Group
Mark Tetreault
Maria Tokarieva
Edward Trippel
Frances L. Turner
Dick Van Geest
Jack Van Geest
Renske Vanlakerveld-Connell
David Veneziano
David Warnica
Michael Wilkins
Kevin Wilson
Eve Wyatt

If you wish to support us in continuing to bring you live and virtual presentations, please visit the
link below. Your donations are greatly appreciated.
mozartproject.ca/support/
Charitable registration number: 81790 2174 RR0001
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The Toronto Mozart Players thank the following for their
help in presenting tonight’s presentation.
Megan Miceli, soprano
Georgia Burashko, mezzo soprano
David Walsh, tenor
Michael Robert-Broder, baritone
Daniel Norman, organ
Gregory Millar, piano
Toronto Mozart Choir
David Bowser, artistic director and conductor
Diane Kolin, sound and video editing
Lawrence Peddie, video editing and virtual production
Mozart Project Boards of Directors
Lawrence Peddie, co-founder and president
Anthony Damtsis, vice-president
Diane Kolin, secretary
Reade Snair, member-at-large
David Bowser, co-founder and artistic director (ex-officio)
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